INTRODUCTION 


ARTICLES 


10. 


Adam Sol, University of Cincinnati 

Searching for Middle Ground in Abraham Cahan’s 

The Rise of David Levinsky and Sidney Nyborg’s 


Geraldene R. Kraver, Texas A & M University at Laredo 

“The Old Burden Dragged Me Back by the Hair’; 

Unsatisfying Endings in the Autobiographical Fiction 


Meredith Goldsmith, Columbia University 


Dressing, Passing, and Americanizing: Anzia Yezierska’s 
Sartorial Fictions 


Roy Goldblatt, University of Joensuu, Finland 
Williamsburg Full Circle: Daniel Fuchs’s California Fiction............ 46 


Stuart E. Knee, History, College of Charleston 


Lewis Fried, Kent State University 
How They Lived: Helen Yglesias’s Novels of an 


George W. Crandell, Auburn University 
Re-Addressing the Past — Arthur Miller’s Neglected Speech: 


Andrew Furman, Florida Atlantic University 
Imagining Jews, Imagining Gentiles: A New Look at Saul 
Bellow’s The Victim and Bernard Malamud’s The Assistant ........... 93 


Tim Parrish, University of North Texas 
Women in the Fiction of Bernard Malamud: 
Springboards for Male Self-Transformation?................:ccscceseeeeeees 103 


Sheng-Mei Ma, Michigan State University 
Mourning With the (As A) Jew: Metaphor, Ethnicity, 
and the Holocaust in Art Spiegelman’s Maus.................cc:ccsseeeeeeees 115 


xe 
2% 


REVIEWS 


1. Amy Spungen, on Hana Wirth-Nesher, ed., 
2. Michael Anesko, on Eli Ben-Joseph, Aesthetic Persuasion: 
3.Andrew Furman, on Marianne M. Friedrich, Character 
and Narration in the Short Fiction of Saul Bellow 


4. Ellen Gerstle, on Alan Cooper, Philip Roth and the Jews 


5. Lewis Fried, on Gerhard Bach ,ed., The Critical 
Response to Saul Bellow; Ellen Schiff, ed. Awake and 
Singing: 7 Classic Plays from the American Jewish 
Repertoire; Ellen Schiff, ed., Fruitful and 
Multiplying: 9 Contemporary Plays from the 

6. P. M. Kellermann, on Allegra Goodman, The Family 
Markowitz; Jane Shore, Music Minus One ...................ccccceeeeeeeeeeeeeees 
7. Daniel Walden, on Andrew Furman, Israel Through 
the Jewish American Imagination; Norma Rosen, 
Biblical Women Unbound: Countertales; Jay Halio and 

Ben Siegel, Jewish American Women Writers; 

Cynthia Ozick, The Puttermesser Papers; 

Sanford Marovitz‘s Abraham Cahan; Sara R. Horowitz, 

Voicing the Void: Muteness and Memory in 

Holocaust Fiction‘ and Saul Bellow, The Actual. .................cccsceceeees 150 


COPYRIGHT: In Sheng-Mei/Ma’s article, we acknowledge grateful- 
ly the permission granted: Figures 1-4, 6-7, from Maus I: A Survivor’s 
Tale, by Art Spiegelman, Copyright © 1973, 1980, 1981, 1982, 1983, 
1984, 1986, by Art Spiegelman. Reprinted by permission of Pantheon 
Books, a division of Random House, Inc. From Maus II: And There My 
Trouble Began, by Art Spiegelman, copyright © 1986, 1989, 1990, 1991, 
by Art Spiegelman. Reprinted by permission of Pantheon Books, a divi- 


sion of Random Books, Inc. And to Raw-Books, for Figure 5, © 1972 Art 
Spiegelman. 


i 


